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T O  FIND HAPPINESS IN THE CITY THERE'S ONLY ONE THING WE 
NEED TO REMEMBER: THE CITY ISN'T AN IDYLLIC PLACE, IT'S A 
PLACE OF POSITIVE, CREATIVE CONFLICTS. 
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hen an architect has telephone 
boxes in his office, when the te- 
lephone boxes are of a searing 
and the architect receives us 
dressed in red and white stripes, when 
he gives us a strangely comic look and 
has a Beethoven hair-style, when the 
architect -who is also a town-planner- 
is president of the Miró Foundation, we 
start on a series of surprises: are we in 
New York? 1s the twentieth century 
taste in urban architecture a universal 
phenomenon or is it national and in- 
transferable? 
Oriol Bohigas is now sixty. When he 
was twenty-six, recently qualified as an 
architect, he went into partnership with 
Josep Martorell to begin a renovatory 
impulse which his successors would not 
forget. That first group, called MBM 
-Martorell, Bohigas, Mackay- was a 
shock-treatment for the architectonic 
lines of the time. Only the barrier of the 
distressing political circumstances was 
able to frustrate the attempt. 
Later on, Bohigas considered that the 
"new-realism" was the only possible 
continuation of the rationalist past. 
And he has never forgotten that. When 
the reformation of the Sagrada Familia 
was started, Bohigas would already 
have demolished it, since many restora- 
tions seem more horrible to him than 
demolition itself. 
He is a doctor of architecture, professor 
of composition and director of the 
School of Architecture of Barcelona. He 
has also work at the city-hall and as an 
academic at the Acad&mia Nazionale di 
San Luca, in Rome. One day, what we 
call "hard city-squares" were invented, 
the city dawned electrostatic and child- 
ren played with cement instead of sand. 
Some people were afraid that Barcelona 
would become the space-city of the 
close of the century -"we don't want 
Huxley's brave new city"- but Oriol Bo- 
higas, quite calmly, took the trouble to 
point out that city-squares'are paved al1 
over the world. 
Recently he stated that he liked Barce- 
lona "because it's the city that least re- 
sembles Madrid". This is not a veiled 
criticism of central power, but an ob- 
vious attack by a very American archi- 
tect who scrutinizes his business from 
the door of the lift, saying, "It hardly 
seems possible; such a small place and 
always so much going on!" 
Barcelona will be the seat of the 1992 
Olympics. What will Barcelona look 
like to visitors then? 
To begin with, it must be pointed out 
that every area affected has been chosen 
not only from the point of view of sport, 
but also bearing in mind the urbanistic 
future of Barcelona, thinking of what it 
will be like afterwards. At the top of 
Montjui'c will be the Olympic circuit; 
between the Poble Nou and the Ciutadella 
Park will be the Olympic Village. This 
means that after the Games Barcelona 
will have a new residential area open to 
the sea. 
What most attracts you about this pro- 
ject and what would you never have 
done? 
Z must say that Z feel very involved in al1 
aspects of the Olympic Village and, Z 
would say, "inserted in a total participa- 
tion" because when Z was at the city-hall 
this was a project which was just being 
developed at that time and I've interna- 
lized it as being absolutely right. 
When people ask to "visualize" this 
project they want a mental photograph, 
want to know what will be most surpri- 
sing, most spectacular about 1992. 
For Barcelona it will probably be this 
new opening to the sea, which Z'm sure, 
in time, will be a revitalization of the old 
part of the city. 
We've overlooked what you most dis- 
like about the Olympic Barcelona. 
What Ieast pleases me is seeing that the 
organization is slightly delayed, and Z'm 
worried that we're about to start on a 
critica1 phase and have problems in get- 
ting things done. 
For what reasons that you can te11 us? 
Well, Z don't know the reasons, but it 'S 
obvious that we're tight for time, es- 
pecially as the urbanistic side of these 
Games is very ambitious and if the city 
hadn't been so ambitious and had done 
something more modest we would have 
got on quicker. Al1 the sume, Z think one 
of the most important political merits is 
having been so ambitious and having 
mude these Olympic Games more than 
just a sporting event. 
Do you think we'll disappoint anyone 
with these Games? 
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At the moment I don't think so. We've 
got Jive years ahead of us. Not many 
years, really, for everything thatS got to 
be built. But I think the biggest problem, 
the one that's critical, is the O!ympic 
Village. Here, problems can arise be- 
cause there's a mixture of conflicts invol- 
ving Public Works, little sports harbours, 
changes in the ruilway lines, technical 
infiastructure, etc. 
Everyone7s got their eye and their mo- 
ney on this Olympic landmark. But 
when the Games are over... what then? 
Won't it be very difficult to raise our 
sights again? What will the city be Iike? 
The good thing is that everything we 
build for the Olympics will have un im- 
mediate use. To start with, the city nee- 
ded the sports installations. It was al- 
ready well equipped, but now it'll be one 
of the best-equipped cities in Europe. 
What might be more difJicult to digest, 
maybe, is the Olympic Village, because 
with the city as it is -with a Jinancial 
and investment euphoria- al1 this acco- 
modation is going to take up the build- 
ing activity of the next few years. 
When a building is planned, to what 
extent do you have to think of the needs 
of the people who live in the city, and to 
what extent do you think of the people 
who are going to come from outside to 
see it? 
Ah! No. You have to think of the people 
there are in the city and nothing else, 
There's no other alternative. The people 
who have to live there will live there for a 
hundred years and the people who come 
for the Olympic Games will live there for 
a fortnight. 
Have we copied much from other coun- 
tries in these Olympics? 
No. On the contrary. Not only has the 
Olympic Village not copied anything, 
but it's been planned completely diffe- 
rently from anything that's been done in 
previous Games. Normally, the Olympic 
Village is built as a residential area 
outside the city, independent and unrela- 
ted to the interior. No Olympic Village 
has ever meant a rehabilitation of the 
inner city. They've always been built on 
virgin sites, without history or prece- 
dents, because it's easier and cheaper. 
That's why we're going to be a mile- 
stone. 
If you had to assign an adjective to the 
architectonic and urbanistic style of the 
Olympic Barcelona, what would it be? 
"Urban", I think. Instead of building a 
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new residential area we're reconverting 
parts of Barcelona. 
A year and a half ago, you said you 
didn't believe in this "postmodern" mo- 
vement. It was like signing your own 
death-warrant. Time seems to have 
shown you were right, but at that time it 
was a risk to criticize what everyone 
was defending. 
This so-called "postmodernity" business 
was just a flash in the pan. Zt didn't last 
long. But that doesn't mean to say that 
one thing isn't true: at the moment there 
are different architectonic and urbanistic 
standpoints ji-om the ones the avant- 
garde adopted in the twenties and thir- 
ties. That is to say, Z'm against the deno- 
mination "postmodernity" and the deli- 
berate use of this word, because it's not a 
question of going beyond modernity but 
of anchoring oneselfin modernity, in the 
terms that modernity assigns itselJ: The 
whole of the twentieth century move- 
ment has a considerable capacity for 
self-criticism. 
For example, the classic shape of the 
city has been modified. 
Our teachers of the twenties and thirties 
felt that the shape of the old city had to 
give way to great lineal blocks set in 
green spaces. We al1 agree that this idea 
had its uses at the time but that it can't 
work now. The city has to have a form 
pretty much like the historic city. Of 
course, you can't call that postmodern, 
you can call it "the interpretation of tra- 
dition ji-om a modern point of view". 
And that's the case in Barcelona: we 
want to build a modern city without giv- 
ing up the concept of square, street, block 
of houses. Zt's not a question of overlook- 
ing the episode of modernity. 
But when we talk of this rediscovery of 
the shape of the city it isn't valid for 
every city in the world ... 
Of course not. We're only speaking of 
European cities. American cities, a lot of 
them, haven't got a traditionial shape. 
Theyte either invented a new one or else 
they've decided not to have one at all, 
like the c q e  of Los Angeles. 
There's a sociology of architecture and 
also perhaps'a psychology. 1s there any 
truth in the statement "te11 me where 
you live and 1'11 te11 you who you are"? 
The last few days I t e  been in Amster- 
dam, one of the most beautifil and inte- 
resting cities in Europe, but there's a 
part built in 1935 that's a disaster. Zt's a 
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big area where no one at al1 wants to 
live: isolated blocks, with a lot ofparks, a 
lot of facilities, services laid on. .. but in 
fact the people go into the street and 
don't find a street, they go into the 
square and don't find a square, they go 
into the garden and just find un over- 
grown jungle. The city has disappeared. 
Everyone wants to go back and live in 
the centre of Amsterdam, where there 
are streets, canals, trafic, congestion 
and conflict. 
1s it so easy to find happiness in the 
city? 
Perhaps there's only one thing we need 
to remember: the city isn't an idyllic 
place, it's a place of positive, creative 
conflicts. We've discovered that now; in 
the thirties no one could have said it. 
Being a town-planner or an architect at 
the moment must be distressing ... 
Yes, because every day there are more 
things that you can't do. It's still impor- 
tant that a house should have sun and a 
garden, that doesn't change. And al1 you 
can do is try to be eclectic so as not to 
abandon the elements of comfort that 
modern town-planning has introduced. 
If you could choose, what political res- 
ponsibility would you take on now? 
I'd rather not think about it, because the 
political reality is never the sume as the 
political utopia. At the moment there are 
only two places from which you can 
carry out un important city policy: as a 
mayor anywhere or with a ministerial 
position. I think the lower jobs have got 
very little power of decision. 
It certainly isn't a very cheerful outlook 
for the latest batch of architects and 
town-planners. What do you think of 
the new generation? 
I can't criticize them for anything. I'm 
very enthusiastic about them. Look, in 
Catalonia, there have been three impor- 
tant generations and they're still setting 
the pace. I say this because at the mo- 
ment Z haven't got much faith in the 
university, but at least we have to recog- 
nize the effort. The first generation dates 
from the years 50 to 55 and it's the one I 
belong to. We were the first to break 
with the reactionary Franco tradition 
and reconnect with the modern. That 
was the result of the first reaction. The 
second generation coincided with the 
entry to the School of Architecture of 
some members of the first generation, 
people who changed the educational po- 
licy -Lluis Clotet, 0scar Tusquets, Pep 
Bonet- and must now be between forty 
and forty-five. And the latest generation 
is the result of the massive entry of good 
teachers to the School, people who before 
democracy had been expelled from the 
university. 
So it's a generation formed about 1980. 
Very young. 1s there a great distance 
between their ideas and yours or does 
Oriol Bohigas see himself in any of 
these young people? 
A lot of them have shown un important 
validity, but I don't want to list them in 
case I leave someone out. WhatS nice is 
that these three generations have never 
been in conflict among themselves; we've 
al1 learnt from each other. It's quite 
something to think that in Catalonia 
there's a continuity in the architectonic 
ideas and methodrr. That hasn't happened 
in other cities. 
Would your life have been very differ- 
rent if, instead of being Catalan, you'd 
had another nationality? 
Yes. Being North American this century 
has a number of essential economic and 
technological advantages. Advantages or 
differences, because I don't know if you 
can cal1 them advantages. And at the 
moment being un architect ... In Ger- 
many means having possibilities that ar- 
chitects in Spain or Italy don't have, but 
on the other hand being un architect in 
Italy in the fifties was un advantage be- 
cause al1 the post-war architecture was 
generated in Italy. 
Do you think an architect in this part of 
the world is a man in the desert? 
I must say that for architects this 
country hasn't been a place with facili- 
ties -not for architects, nor writers, nor.. . 
I was going to say footballers, well, may- 
be for footballers, yes- because the break 
with the Franco era has given us al1 
negative characters. 
Oriol Bohigas, though, is a name known 
everwhere. 
Because some of us are lucky in that 
we're old enough to be able work 
abroad. 
Te11 me: are you as enthusiastic about 
the projects you're working on now as 
you were about the first ones? 
At the moment we're doing two things in 
Catalonia which we're very excited 
about because in the future they'll be a 
model: a large "block of houses" in Mo- 
llet and another in la Barceloneta. We're 
applying this new sort of "block of hou- 
ses" in Berlin and Turin. 
And in Naples you're building an aqua- 
tic square ... 
A square 'which is almost entirely turned 
into a lake and a swimming-pool and 
which is a repetition of what we did here 
with the park of the Creueta del Coll. I 
don't know to what extent we'll be able 
to do this thing in Naples because the 
Italians always spend a lot of time and 
money on utopias and plans, and very 
little on realities. ¤ 
